March, 2015 | Issue No. 2

SAARC CULTURAL CENTRE -SRI LANKA

Laﬂ A ESE [N

South Asian Association for Regional Gooperation



SAARC

7

Maich, 2015 | IssueNo 2

Message from =
the Director

FEATURED

An interview with Bhutan's
First Lady Minister
- Lyonpo DorjiChoden

is the firs
democracy o

Sangeet Natak Akademy:
An Introduction

$iBaRsERBANEREERRETED

irman-of the

icil it Bhutan.

luded other write ups on Wlnners Of the SAARC

and various da nces performed

'Mwh ‘_“"d taditional Dance Photography Compe’utton
“ ' ' 2014

Chief Editor G.L.W. Samarasinghe, Direcior SAARC Cultural Centre

Editors Soundarie Davi Rocirigo, Dep
Karma Ishering Wangahui, |

Ayubowan

matasinghe . o N
5 B Design Meo Graphics / lshan Amaraweizra

Printing NF_O ~04 11 2820220



SAARC ART | March 2015 | Issue No 2 [l

An interview with Bhutan's First Lady
Minister - Lyonpo Dorji Choden

Lyonpo Dorji P Firsely, chank you for giving me this

Choden, we look
at vou with pride
for being the first
lady Minister in the
voung democracy
and cabinet in
Bhutan.

As a woman

from the SAARC
Region, what were
the diffculties
faced during vour

professional career?- -

H. E Lyonpo Darji Choden is the first lady Minister in Bhutan under
the present government of People’s Demaocratic Party led by Prime
Minister Tsheting Tobgay. She contested in the first parliamentary
election in 2008 which she lost but got elected in 2013 from the
Thrimsing-Kangpar constituency with thumping victory and heading
the portfolio of Ministry of Works and Human Settlement.

Among her many firsts, she is the first lady to become the Jady
engineerwith a degree from the Birla Institute of Technology, Ranchi,
India and Master of Arts in Public Administration from Syracuse
University in the United States. As the first female engineer in
Bhutan,she advocated for new roles and professional standing of women in the country and
inspired many young women to enter into technical profession.

While serving as Assistant Resident Representative in the UNDP, heading the poverty portfolio,
she had successfully managed three projects that aimed to promote economic empowerment
of rural women (Food security under PTTF and Women's Empowerment Project under
AGFUND}, and youth employment with a special focus on female youth through promotion
of entrepreneurial development (the Income Geperation Start-up Programme under HSF has
successfully established young wormen entrepreneurs).

SCC caught up with HE Lyenpo for a few questions for the celebration of International
Women's Day and got to see some of her inner thoughts and outlook on world affairs.

i.e Civil Engineering as early as the

special space 1n your SAARC Art 1980s. Opportunitics were open,

Magazine, [ am humbled. but [ must admic thar the mindsets
To begin with, I want to believe of m”'_PCOPl_C wete 0ot I\'Cf)"' opei.
that Bhuean s relatively one of Many, including my family members
the most fortunare countries when discouraged me to pursue this

we talk about regional and global profession.

challenges posed by eavironment, Academic was nor an issue, neither

soctal and culiugal, governance, at
soctal and culiural, governance, and the competency to shoulder

f course pender amony others. O . Sy .
¢ & Hew ong Qur professiona) responsibilitics. What

enlightencd Monarchs have carcfully . ] .
¢ o came, as a big hurdle ar work is the
charted our developroent parh {or
, : . atereotype gender toles of chld-care
inclusive wellbeing of the country . e
< ’ and domestic responsibility thar L xm

and 1ts people. i o
expected to fulbll. This s expected

Since the ime Bhuran began by the famuly, the socieny; yer on

modernizadon, we started on ap the other hand not understood at

the wortkplace. The so-called “triple
bucrden” could be fele. While there

cqual gender footing with regard o
public policies and legal frameworks,

thus offering equal opportunity
to both yirls and boys. I venrured
to a male dominated profession

13 no explat gender discrimination
as exist in some of our SARRC
countnes, seructural inequalitics such
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as this, comes in the way of women’s
full pardcipation 1n public doman.
Although changing with educanon,

more needs o be done.

As a woman who has achieved
success in vour country, whal
is vour advice to those from
the region. who aspire to be
like vou?

No mdividuadl succeeds on her or his
own, | think. Lach one of us exssis
as 4 member in a f:um]_\\ 28 4 team
membes 10 a work place of a membet
0 a socety. | belteve that we are as
socal being, all inter-related and
inter-dependent. Therefore | Like to
work 11 an environment of equitable
pattnership, with mutual respect, care
and support to each other. When |
am required 1o dedicate long hours

to my professional career, 1 look for
the supporr of my fanily members
0 vake care on my personal and
domestic fronts. To me success
comes when I have been able ro
balance nnportant aspects of lite

~ carcer, personal and social life.

So my message 15 ....hve a full and
balanced kife so thar vou are happy
and contented.

A briefl insight to vour current
day to day

My days are filled with meerings,
public functions, dinners and field
vigits. Then 1 cannot ignore social
calls from che general public for
service or for some support. Often,
] bave to wake up ro the realiry

and rermind mysell that T am not
just a public servant with Axed
responsibility, as | used to be. |1
scrved in the Royal Goverament for
many yeaes before the Parliamentary
Democracy|

I spend lot of my nme in the
Cabinet, the highest decision making
body, which meets every week. Wi
ate a new set of Cabinet members.
We are for change that will make a
positive difference to the lives of our

people. We deliberate on various
pohey murters gucled by our

averarching vision for “Happimess™.

I make concerted eftort to ensure
simphclr_\-: practicality for ease of
mupletnenenon suseantalsliny and
inclusiveness in any policy matters.
These are close ro my hearr. Then
my Cabinet porrfolio is vase. | look
after 2 Ministry, comprisinglargely
engineers. architeers and planners,
engaged in planning, development
and conserucnon works. We have
ambmons margets serin the [lch
Five Year Plan ro improve and
butld good road nerworks and to
developlivable urban cenrers across
(e nation.] e most importane bur
challenging ask s ro motivare my
stalt and 1o keep rhem motivared
1o perforni This 15 not easy and

i rakes lots of rerrospecton,
mrrospection and plamung for
elfecting implemenration.

Away from my Ministerial
responsibihiey, T alse the
Chairperson ot the Natnonal
Comnussion for Women and
Children. This gtves me tot of
opportunities to work on plans
and programmes for empowering
women, We are concentrating on
creanng an enabling environmenr
for women o rake acuve part 1n
pubhe and polincal affairs. One
notable example s promating non-
commercial. selt-help child-care
centers within the office premises

10 support of the working morhers,

Fvery day remains fully occupied.
There is hterary no dme for letsure,
but 1 manage to muke some tme o
read, pray and do a light exercise. [
also spend time with my farmly and
friends over the weekends.

Your views on the SAARC.
in particular culture and
SAARC?

SAARC means maoy things
to me. Lt s a diversity of
cultures;geopolitics, ethnicity and

celigion.

e is a group rhat comprises @ lugge
proportion of the South Asn
populavon. Tr i also a group

with geear talents. \s envissoned

in the Chareer, it every member

ul the SAARC country dhinks

zl].ik(\ collaborate and coordinate
uriconditionally, respect and

support ¢ach other and be rrue in
mplementing what is agreed, SAARC
can influence the world, But we necd
to act more rather than meeting and
talkang,

In vour opimon. could culture
be a soft diplomacy toel, in
bringing countries together?

The cultural diversity can be ¢asr,
yet commonality exists among many
narions that speak of cach counrry’s
history. Just few days back, 1 was
attending a culwarad programme
organtzed jomntly by the fimbassies
of the Indian and che Bangladesh
in Bhuran to commemoraic the
“Internadonal Morher Language
Day” on 21 Tebruary 20135, It was

a wonderful cooperation through
culture, rhat brought together not
only the Bhuranese, Indians and

the Bangladeshi, bur also several
intcenational people Yes, culiure
can dehnitely play a catalytic role in
bringing friendships and reladons

closer among the matons.

A personal message from vou,
for International Women's
Day.

I'will paraphrase what a learned
Buddhist teacher said. 1 ke this.

“Owur freedom does not depend on
the graces of others.ic depends on
us; there i€ no cage we are i, nor are
our hands ned”

Ler us rheteforg, sct free our muads
from prejudices ... and negadviees
. and use out wisdom in bringing
abour 4 free and an equal sociely in
our SAARC region and bevond. We
can “Make it happen”
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i 5] Sangeet
e Natak
FHERH Akademi

Sangeet Natak Akademi
An Introduction

Sangeer Natk Akademi - India’s
nanonal academy of musie, dance
and drama - 15 the hirst national
academy of the arrs set up by the
Republic of Tndia. Te was created by
a resolution of rhe {then) Mintsery

of Educadon, Government of

India, dated 31 May 1952, which

was notfied i the Gazerte of

India of June 1952. The Akademi
became funcuonal the following year,
with the appointment of its fest
Chaitman, Dr PV, Rajamannag, and
the formanion of 18 all-Tndia council
of representanves, the General
Council. The fiest President of India,
D¢ Rajendra Prasad, inaugurared 1r on
28 January 1953 ar a special funcrion

held 151 the Pacliarnent [ouse.

Gal|ery of
Musical

Instruments

A rich repertoire of musical
instruments are on display

at the SNA collected over the
vears. The museum itself was
inaugurated by violinist Yehudi
Menuhin in 1964, A latge
number of exhibitions of about
four hundred instruments was

mounted in 1968 representing

varied traditions of performing

arts in India

There are the four-fold classification of
musical instruments in India since ancient
times, viz, tata vadya (chordophones),
sushira vadya (acrophones), ghana vadya
(idiophones), and avanaddha vadya
(membranophones).

Some of them are just shown here to
simply convey the depth of the vast
number of musical instruments in varied

hues and colours.




The Akademi's
charter of functions
was expanded along
the original lines in
1961, when Sangeet

Natak Akademi
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; Maulana Abul Kalam Azad. then Akademy to prescrve our traditons
was reconstituted L . . . _ .
Iy Umon Miniseer Tor ducadon, i bis by offering thero an msrteutional
by the Government g ¢ , ,
opening address at the nauguravon form ... Tn a democratic regiroe,

as a sociely and

. i of rhe Akadema, sad:
registered under kademy, saud

the Societies HInchaX precious heptage of muosie,

¥ i o £ g
Registration drama and dance 1s one which we

Act of 1860 (as
amended in 1957).
These functions

are set down in

the Akademi's
Memorandum of
Association, adopted

muast chertsh and develop. We must

but also ag our coorrtbution s
the culeueal hetituge of mankind.
Nowhere 18 it ttuer than 1 the

field of arr thar to sustain means

the ares can denve their sustenance
only Ttom the people, und the state,
as the organized mamfestanon ot
rhe pzople’s will must, therelore,

underrake ... maintenance and

do g0 not anly tor our own sake

development |of arts] as one of |irs]

firsr responsibilices.”

The Akademivs chaster of functions
was eapanded along the ogiginal

al its registration to create. Teachnons cannor be Lines in 1961, when Sangect Natak
as a society on 11 preserved bui can only be created Alademi was reconstituted by
SE‘D[ ember 1 96 1. afresh. Irwill be the aim of rthis the Covernment as a _\'(_)ci(;]_‘_\_! and

A set of two equal sized bamboo, beaked
flutes, Five finger holes and 2 fipple hole

on each flute. Both the flutes are blown
simultaneously by the playver, Used by
‘Meo’ community of Alwar, Rajasthan as an

accompaniment to their folle and tribal songs:

JANTAR: Chordophone

Stick type wooden body with two gourds tied
to it. Twelve raised wooden frets at the centre.
One main and one auxiliary bridge, with two
steel strings. Played with a bow made of horse
hait. Used by ‘Pradhan’ community of Madhyva
Pradesh as an accompanying instrument.
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The Akademi's
charter of functions
was expanded along
the aoriginal lines in
1961, when Sangeet

Natak Akademi

was reconstituted
by the Government
as a society and
registered under
the Societies
Registration

BORTAL: Idiophone

A pair of large size Cymibals,

made of refined bronze metal.

A huge ball shaped depression
at the centre. Both the units are
gripped separately and clapped.
Used in various folk traditional
forms of Assamu

registered under the Sociencs
Registeanon Acr of 1860 (as
amended 10 1957). Theve funcrions
are set down 1n the \kademt’s
Memorandum of Ascaciation,
adopted at iy LERINITALION A8 2 ROCICTy
on 1t Seprember 1961.

Sinec its incepuon, the Akadenu
has been functiomng as the apex
body in the ficld of performing,
acts 1 the country, preserving

and promoting the vast intngible
heritage of Tndia’s diverse culture
expressed in forms of music, dance
and dxama. [n furtherance of s
abjectives, the Akademy coordinares

DAVANDI;
Membranophone

Hour glass shaped small drum

of brass. Hooped parchment is
stretched over both the faces Held
in-left-hand and is struck by a thin
wooden stick by right hand. Used
in religious, auspicious ocecasions
and temple services.

and colaborates with government
and arts academics of ditferent Stares
and Union Terrtores of the Union
ot India, as also with major culwural
insdrunons in the country.

The Akademi establishes and looks
after institutions and projects of
national importance in the eld of
the petrformyag ares. The Akademi
established the Natonal School

of Drama and the Astan Theatre
Insutute in July 1959, The Asian
Theatre Institute merged with the
National School ot Drama when

it separated from the Akademi in
1975 and became an autonomous
organization. 1t was registered as a
Soctery the same vear Sangeet Natak
Akadenn now has three consoruent
units, rwo of these being dance-
teaching nstitutions: the Jawaharlal
Nehru Mapur Dance Academy

INMDA) ar Imphal, and Kathak

[Kendra i Delhi JNMIDA has its
orngn 1 the Manipur Dance College
established by the Grovernment of
[ndia in Janvary 1964, Punded by

the Akacemi since 1ts 1ncepion, it
became a constituent untt of the
Akadernu in 1967, It was subsequently
renamed after India’s first Pame
Minsster. A leading msttunon ia the

teaching of Manipuri dance, [NNDA
offers sexeral comprehensive
courses 1n rhe dance and music of

BURRAKATHA DAKKI:
Membranophone

A pitcher shaped brass vessel having
shott neck and round belly. The wider
end covered with skin with the help
of cotton cord through hoops and

af iron ring, Suspended from neck,
played by hands. Used by ‘Burrikatha’
balladeers.




The Akademi’s
charter of functions
was expanded along
the original lines in
1961, when Sangeet

Natak Akademi

was reconstituted
by the Government
as a society and
registered under
the Societies
Registration

Act of 1860 (as
amended in 1957).
These functions
are set down in
the Akademi's
Memorandum of
Asgsociation, adopted
at its registration
as a soctety on 11
September 1961,
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Manipur, a< well as other agws Uke

Lai Ularaoba and Thang-ta, The
courses are designed as a foundation
for professional arosrs. The
Production Lnit of che Academy has
a tich repestoire of rradinonal and

contemporary worhs,

Stmilarly, Karhak Kendra is one of
the leading reaching mstifutons in
Kathak dance. Locared in Delhi, ir
offers courses 2 varous levels in
Kathak dance and in vocal music
and Pakhawaj. Fike the Jawaharlal
Nchrua Manipur Dance \cademy,
Kathak Kendra roo has a Producoon
Ungr which strives ro entich the
repectoire and rechaigue of Kathak
dance through expermmearal work,
Rabindsa Rangashala s the thicd
consutuear anir of the Akademi,
The management of Rabindea
Rangashala was transfeseed 1o the
Akademi by dre {then) Department
of Cultore in Apnl 1993, An open-
aiv auditonium seating 7,000 people,
the Rangashalas siruated on the
Delhi ridge Nauonal Projects of
Support to Kudyateam, the age-

old Sanskrir thearre ofIKerala,
Chhaa dance of easteen India, and
Sagriva cradigions of Assam have
been launched subsequendy. The
Akademi inaugurated s Centre for
Kutivaram, Kuoyatam Kendra, in

Thiruvananthapuram on 27 May 2007,

The Akademi get up rhe Sattriya
IKeadra (a cencee for Sarerya dance,
music, and theatre tradinonsy at
Guwahary, Assam, on 135 July 2008
0O promore, propagate and preserve
these tradirions, The Alademi also
set up its Norrh- FHast Cenere in
Shillong the same vear on 20 August
2008, for rhe purpose of preserving
the madiiional and folk performing
art radigons of north-easiera Indsa.
The office of dus Centre has now
muoved to Guwahat and 1s housed 1n

the Sarteiva kendra premyses.

The Sangeer Natak Akademi Awards
are the highest nanonal reeagninor.
confersed on praciang agtisss, The
Akadems also confers lellowships
on eminent actists and scholars

of muste, dance and drama, The
Ahademss Lcllowships (Akaderm
Ratna) carey a purse of R 300,000
and rhe Akademi Awards (Akademi
Puraskar) a purse of Re 1,00,000. In
2006, the Akademi also asttuted
annual awards 1o young artses - the
Usrad Bismillah Khan Yuva Puraskar.
These awards carry a puse of Ry
25,000. The Akademi subsidizes

the work of insurutions engaged in
teaching, performing, or promoung
music, dance or theatre; gives graots-
in-cid for research, documentation,
and pubhshing in the performing

CHIKARA: Chordophone

CHIMTA: Idiophone

A long iron tong. Twe Arched resonator covered with skin, finger
loosely attached to each blade. An iron ring
fixed at the bend, Held in both hands, shaken
thythmically to produce Jingling sound. Used
in folk, traditional and devotional music in a bow.
North India. Patticulariy:in Punjab, Uttar
Pradesh and Haryana

ts of metal plates

board and peg box made from a single

block of wood, Threesteel strings. A bird

motil ot top of the peg box. Played with
d by the ‘Meo’ community

of Alwar district of Rajasthan for voes

accompaniment.
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arts; organizes and sobsidizes
semynars and conferences of subject
speaalists: and docaments and
records the performing ares for its
audio-visual archiee,

The Akademi’s archive, conprising
audio and video tapes, photographs,
and films is one of the latgestin the
country and s extensively drawn
upon for research in the ptrforming
arts, The Akadenn mainiaing a
reference libraty conusting of books
in Lnghsh, Hindi, and some regional
languages. The Akadenmi has a gallery
of musical instruments, masks and
puppets in Rabindra Bhavan, New
Delhi, where more than 200 musical
mstraments are displayed. Iralso

has a documentadon unir, which hax
recorded macsteos in che Acdd of
music, dance and theatre.

DEVALAI SANGU:
Aerophone

A conch shell with funnel shaped
mouth picce of brass, fitted on
the blowing end. An elaborate:
decorative piece of brass attached
on the other end by means of wax.
Used in ‘Panchavadya’ ensemble.

Also used in religious; uspicious

occasions in temples.

The Akademi’s publication unir
publishes Jiteratute on relevant
subjecis. As the apex body
specialiving in the performing arts,
the Akaderi also rendees advice
and assigslance to the Governmenr
of India in the task of formularing
and implemenung poheics and
progranymcs 1n the feld of the
performing arts, Addionally, the
Akadenai catties u part of the
responsibilities of the state for
fostering culwral conraces between
various regions 10 Indin, and berween
India and the world.

Sangeer Natak Akademi (SNA)

is an auronomous bodv of the
Ministey ol Culeure, Government
of India; and 1s fully funded by the
Goverament for implementation
ot 18 schemes and programmes.

ROBANA: Chordophone

Body made of single piece of wood.
Bowl shaped resonator covered with

skin, long neck and a decorative
peg box, Fivegut strings and one

sympathetic steel string. Plucked by

right hand with a bone plectrum,
Used by follc and traditional singers
of Himachal Pradesh:

The managemenr of Sangeet Narak
Akadems vests in its General Council,
The general superintendence,
dsigection and concrol of the

affaus of theAkademi vesss in rhe
Fxecutive Board, which v assisted
Ly the Tinance Commirtee, Grants
Comamictee, Publicauon Comnuttee
and Advisory Commitgees fos Music,
Dance, Theatre, Documentton and
Archives, Puppetry, and the [olk and
Tribal Arts.

In rhe management of i< reaching
mstratons and other cenrres, the
Akademis Lxecutive Board is assisted
by Advisory Commitrees of vach
instirution. The present Chairman

of the Akademi (2013-20) js Shri
Shekhae Sen, eminent singer, music
composcr, lyricist and actot

The Secretary and Principal
E~ccutive Officer of the Akademt

is Shrimnan Helen Acbarva. The
Scererary of the Akademy 1y assisred
by Depury Secretacies for Masig,
Dance, Drama, Coordination,
Finance & Accounnrs, Administraoon,
Publication, Docomentaven, Folk

& Tribal Arts, and the Libearian

of the Akademi. The Direcrors of
Kathak Kendra and Jawaharlal Nehra
Manipur Dance Academy, and the
Project Directors of Kutivattam iKendra
and Sataiya Kendrma, assest the Secrerary
in managemenr of these insatutons.

BHAJAN CHAKKALU:
Idiophone

A pair of wooden clappers,
with square ends and open slits,
in which thin brass plates are
attached. Clapped together by
one hand, Used for rhythmic
accompapiment with devotional
songs
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Countries,

Ar the outset Twould ke 1o thank you and

1 am honoured o be acknowledged by voor
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Y« Helen Acharya

The Leader of Performing Arts in India

Ms Helen Acharya is the Secretary, Sangeet Natak Akadewi,
National Academy of Musice Dance and Drana, an organization
under the Ministry of Culture, Governmen? of India. She is a
well &nown danseuse, trained Bharatsatyam nider many Gurs
like Sumdri Sheshduari, Ko N. Dashna Murti and many 6thers
al Bhartiya Kala Kendra. She is also an alwmmi of Javiia ilia

Islanaia, New Delbi. A well known critic of vavious folk arts traditions of India specializing
in Chhau dance of India which bas been inscribed on the respresentive list of 1CH. SCC
canght up with ber diring the Traditional Dance Festivall

We look at vou with pride for As a woman from the SAARC
being the successiul Secretary of Region, what were the

the SangectNatakAkademi in New difficulties faced during vour
Delhi in organizing a Festival of professional career?

Traditional Dance in the SAARC

AN a4 woman i s nor easy to handle
rhe challeage of balancang the
responsibility of the office as well as

the familv,

office for the work done by us together.

TAMBURA: Chordophone

Rounded belly, long neck, curved peg bolder,

all made of wood. Four string

and ene of brass, Main and dges,

Decorated with inlay work Struck with inward

and outward movement of fingers. L

traditional form - ‘Burrakatha’ along with a
itional deum called *Burrakatha Dakki?.

DUTTATREYA VEENA: Chordophone

An improvised composite instrument. A gourd
resonator attached to a wide finger board. Geared

pegs on a square framed peg box, Five main

strings of steel and brass,five drone strings,

twenty ‘Swarmandala’ steel strings. It is played in

the same v 15 ‘Sitar’ is played with occasional
g on the Swarmandala.




s advice 1s to be committed 104

sibility even if o rhe

ht to your current

dav to day activities?

The work in Sangeet Natal Akadem
involy <7 connections with the
worl in offce and field. | ory

priotiics tay schedule accordingly.

Your vi

particular culture and

The commonalries of cultute among
the SAARC counrrics despite the

SAROD: Chordophone

A popular plucked instrument of
North India. Endre body carved
out of asingle block of ‘tun’
wood. A round resonator,broad
finger board and a tapering,
arched, peg box. Resonator
parched with a very fine
membrane of goat skin.

diversity are amazing. This creates
Iminense poten , for keeping

and

harmeny through cultral bonding,

nations together in pea

We musr work towards serengthening
these bonding and be an example of

peace to the world.

In vour opinion, could culty,
be a soft diplomacy tool, i

Yes, culture is the best tool 1n brining

countries together

for International Women's

D:

A woman 1< the epitome ot love
and compassion and thus makes this

world @ beautiful place eo live 1n.

1"

£

3
L ]
i
%

There are two sets of strings.
Upper set contains, four main
playing strings, four drone and
tweo chikari strings. Lower set is
of fifteen sympathigtic strings.

All are attached to a metal string
holder nndernicath the resonator,
pass through thebridge and finally
fixed to their respective pegs. The
main ivory bridge is placed on the
resonator, A small square bridge

Culture of the
mind must be
subservient to the |

heart.

Mahatma Gandhi

All objects, all
phases of cu lture
are alive. They

have voices.
They speak of
their history and
interrelatedness.
And they are all
talking at once!

Camille Paglia

Culture s the
widening of the
mind and of the

spirit
Jawaharlal Nehru

mounted parallel to npper nug,

to support the drone strings,
Strings plucked by a coconut
shell plectrum held in right
hand. A portion of left hand
finger tips and a portion of
nail, are used to stop the
strings over the polished
finger board. Used in North
Indian classical music for solo
concerts,
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i Mqance
in South Asia BHUTAN

A Unigue Experionce in Coltunal Diversity




SAARC Cultural Events
April - May 2015

ebruary o - & | _ -

Festival on Samioar on Difing
Dynamics in National

Traditional s " %9, /s Harmony in South
Dance 4 ", o

Sri Lanka
Bhutan

.............

¢
 “C 07 67 vz ez 7L

SAARC Literary SAARC |

Festival on
South Asian
Poetry

India

Film
Festival

Sri Lanka




SAARC ART | March 2015 | Issue No 2

SAARC Cultural Festival on Traditional Dance
26 to 28 September 2014, New Delhi

Culture is a Many Color Splendor Thing

Divergent
cultures
among the
regions can
be shared
and bring
together the
peoples of
nations, in an
exchange of
art that has
no barriers.

Culture is 2 wany color splendored
thing, Not wanung 1o use the chchéd
detiminon of cufture, it has taken

on inrernanonal eelations, Culture
cocompasses everything and gives an
ovegarching mmbtella undes which
many things can be shared among
naton states to bring the people
rogethes aad bring about global peace
and happiaess. Divergenr cultures
amony the teglons can be shared
and bemg together the peoples of
nationsy, in an eachange of arv thar
has no barrfers. The SAARC regon
is home ro a stagpering wealth of
intaagible culrutal hertrage wich s

own characleristics.

Sceing and parnicipating in

Cultural Festivals 1s the best way in

expertencing culrure, rraditiony, Iife,
people, and to promote cultural

cooperadon and development.

The Culrural Lesoval on
Tradictonal Dances starred
coterminous with the Mimstenal
meeting from 26 10 28 Seprember
201 with 113 particspanis from 6
Member States in New Dethy ar the
Sangeet Navak Akademu

The amphithearre behund the
Meghdoot Theatre was set ablaze
with colourful stage lights and rhe
decorattons and dance performances
from the SAARC Member Stawes.

The aminence was perfect with the
open balmy uir of Delhi evemngs of

autumil.
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The highlights
of the dances
from the SAARC -
Member States are '
the following:

Attan dance
- Afghanistan

For the firstin the culeural festival organized by
the SAARC Culmral Centre, the Afghanistan
troupe descended to pesform the traditional
Attan dance which is popular among the
Afghanistan Pashruns. Tt is usually performed
with a Dhol, which is a double-headed baryel
drum. The dance starts on a slow note with a
rhythmic dance by clapping and holding hands
among the dancets and picks up the tempo by
loud beating of Dhol drums and waving scarves.
Actan is the nadonal dance of Afghanistan and
always performed at fesuvals during weddings

and other natonal celebrations,
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Varied dances of India

The Host Country had a
number of dance items which
started on a high note. They
performed Purulia chhau
dance from West Bengal,
Chenda Melam from Kerala,
Sattriya from Assam, Kathakali
and Kutiyaam from Kerala and
Pung and Dhol cholom from
Manipur. A brief description
of Indian dances are given
below.

[,%:? The Chhau dance of eastern
= India Orissa Bihat, and West
Bengal is a blend of martial

tradition, temple rituals, and folk
and popular petformance of

this region. There ate 3 genres 1t enacts episodes and some scenes from the

of this dance based on their Indian epics Mahabharata and Ramayana,
origin: mayurbhaj from Bihar, traditional folklores, legends and from abstract
Seraikella chau from Orissa and themes through the medium of dance and
Purulia Chan from Bengal. These a music ensemble that consist, primarily of
dances are performed in the tribal indigenous drums. In its waditional context,
belts of the Strates mentioned. the dance is inumately connected with the
However, this has been inscribed festivals and situals of tribal belts. Important

on the Represenrative List of the among these is the Chaitra Parva celebrared
Inrangible Cultural Heritage of in the month of April. The month of Chaitra

Humanity, UNESCO. celebrares the advent of spring and the start of

the harvesting season. The dancers and viewsrs
are immediately connected to nature through the
medium of dances depicting the gaits of birds
and other creatures in the form borh dance and
martial arts. Is origin is traceable to indigenous

forms of dance and martial pracrices

The dance is performed at night in an open
space to traditional and folk melodies, played
on the reed pipes mohugd and shenaf. The
reverberating drumbeats of a vatiety of drums
dominate the accompanying music ensemble.



The Chenda melam dance

18 performed with a cylindrical
percussion instrument used widely
in the state of southern states of

Ierala, and I<arnaraka

A Chenda is a cylindrical wooden
drum, and has a length of two feet
and a diameter of one foot covered
at both ends with animal skin. The
instrument is suspended from the
drummers neck and beaten using
two sticks | 1t is usnally played for
welcoming guests and in all the
culrural acrivities in India. These
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drummers use this as an
accompamment for Kathakali

and Koodiyartam dances.

Kathakali is a traditional art form
of southern stare of Kerala, The
dancers enact the epic stories

by wearing special costumes
theough symbolic language called
mudras. The dance is petformed
by invoking the God through
Pacappad which is the beginning
of the dance for wishing all.

The main features of the
costume is a large, billowing skire
tor male characters and vatious

elaborate headdresses,

The actot’s performances in a
Kathakali plays is completely
speechless: the ‘libretto’ is sung
by rwo singers on the stage who
keep time on gong and cymbals,
while a pair of drummers who
arc also on the stage play the
Chenda. The story is enacted
using a vocabulary of facial

expressions and hand geswres.

Manjushree dance and

Bhirab Kali dance of Nepal

Kutiyactam, is another form of
Sanskrit theatre traditionally similar

to Kathakali and 2000 vears old. Tt
was also performed briefly on stage
for the benefits of the audience. Lt is
officially recognised by UNESCO as a
Masterpiece of the Oral and Intangible

Herirage of Humanity.

Pung Cholom - India Dancers
from the State of Manipur presented
the Pung cholom and Dhol cholom

ddrums dances.

They are the Dancing Drummers
using a unique acrobarie classical dance
wirth a touch of maraal ares . 1t is the
soul of Manipuri classical dance and
Sankirrana music and tradirional Maibi

Jagoi dance.

Pung is an elongated form of hand
beaten drum while Dhol 1s rounded
drum with hollow part on the one side
which is beaten for rhythmic sounds
when dancing at the same time. The
acrobatic effect is withour breaking the

flow of music and rhythmic dance.

Nepalese presented Manjushree Dance which is performed

by the 3 dancers composing of 2 female and a male dancers

narrating about how the Goddess created Kathmandu

valley by draining the huge lake which once existed there

and banishing the ignorance of the people. The 2 dancers

also performed the Bhairab Kali Dance offering prayers of

Lord Shiva and Consort Parvan .



The Sri Lankan troupe portrayed
a wide range of up country
Kandyian dances which are
usually performed in the temples

and national events.

Kandyan dancing is developed
during the period of Kandyan
Kings. The dance is always
imitatative tmovements of
dancing elephants and peacocks.
The costumes of IKandvan
dancers are colorfull with white,
yellow, black and red. The male
dancers are usually bare chested
and decorated with exquisitely

silver regalia and spectaculat

Up country Kandyan dance
and low country dance - SriLan
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headgears and silver bangles worn
around the arms and ankles, The
performance is companied with
hectic thythms of drums called

“oata beraya”,

Pahatharata dance is a low country
dance which are highly ritualistic,
‘This form of dance is performed
to appease evil spirits which cause
sickness. The dancers wear masks
depicting many characters varied

in forms.
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n Dance
Highlight of the Dance Festival 2014

The color(ul hues, the rapid movements of dances
enthrall the audience one and all duting the last day of
rradinonal dance fesaval. Iv was choreographed by Gurn
Shashadhar Acharyaji. All the dancers came together
performing a bittle bit of thewr own traditional dances

on the stage with 2 crescendo musie of dbol, tabla and
percussion was simply heavenly with the audience giving
them a thunderous applause. This was the fusion and

denouemenr of the show

This was also a clear indicator of how arr and culeure
have no barners. Music and dance in this jnstance was
able 1o cut through all bartiers aod this beaudful and
potmant hoale was truly unity amoog diversity. Culture

of the SAARC Region coming together.

The grear soul Mahauma Gandbi had sasd, “ No culture

can hive 1 iv acrempts 1o be exclusive”. It is truly so.

Jt was 2 suecessful cultural event on tradivonal dances.

- By Karwa Tsherning Wangehrke, PO, SCC
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Best Photographs of the SAARC Region-
e P|ace b!ﬁ“\.\k Photography Competition 2014 organized

“Honey Cotlecters” by Muhammad Mustafgur Rahman, Bargladesh
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2 Place @

“Clouds of Devotees” by M¢, Narayan Maharajan, Nepal
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® 3" Place

"Golden Ganga” by Anil
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Highly commended @

“Follow” by Muharnmad Mustafigur Rahman, Bangladesh
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e Highly commended

‘Kanshat Mango Market” by Muhammad Muslahgur Rahman Bangladesh



‘@ Honarable Mentions
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Anilrisal Sibgh

Irshad Elfahi Sheikh
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e Honarable Mentions

Dikesh Maharjan

Sumnil Sharma



@ Honarable Mentions

Tharmakulasingamiugaruban

Biman Lakshitha Pathics ‘
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An Interview with His Excellency,
Lyonpo C. DOI"ji (Former Secretary General, SAARC)

Your Excellency, do
you think SAARC is
successful?

Lyonpo Chenkyab Dorji, born in 1943 has a very
illustrious career spanning almost half a century
serving under the three Royal Monarchs of Bhutan.
Lyonpo had started his career in the Royal government
of Bhutan in 196%as a Trainee Officer and climbing
up the social ladder headed almost all important

portfolios. He also headed the Planning Ministry for
many years as a Minister before serving as the Ambassador of Bhutan in Thailand
from 1991 to 2005. H.E Lyonp C also served as Secretary General from May 2005
to February 2008. Currently Lyonpo serves as the Chairman of Royal Privy Council
since May 2008. Lyonpo's insights into the world affairs and especially in South Asja

comes out refreshingly like a breath of fresh air in this interview.

T itrmly believe that SAARC offers
an invaluable platform for bulding
a srable and prosperous South Asia.
The goals of SAARC emanating
from jis Charter are to promote

the welfare of the people of South
Asia and to improve therr qualiny of
life, to accelerate econonic growth,
social progress, collective self-reliance
and culraral development, and to
conrribute to mutual reuse and acdve
collaboratton in various fields such
as economig, social, cultural cte. The
very facr rhat our }leads of States/
Governmenrs meet very often and
as a fact they bave alecady meet 18
times 15 an indication that SAARC 15
useful and beneficial for che region.
Besides the meeting of the Jeaders,
our Ministers and olficials mect very
frequently on various issucs such

as wrade, social issues and technical
1ssues ere. and the fact thar these
mcenngs are held regulagly indicates
that SAARC has been successhul. |
have no doubt rhar in the yeats to
come cconomic and tade agenda
will dominare SAARC and we wi)

hopetully see South Asia Ecoromic

Union.

Was SAARC Cultural Centre
one of the agendas when vou
were Secretary General?

I was the SAARC Secrecary-General
from Lst march 2005 to 29 February
2008 and the fact thar the Culeural
Centre was established in 2009 shows
that the major part of the work

for the estabhshment of the centre
was catgicd out durng my tenure as
Sceretary- General,

Culture is a soft power and
cultural activities can achieve
a lot in terms of building
relations among Member
States? Could you share some
opinions of vours?

The “soft powcet” approach has
become 2 widely acknowledged tool
for international rclauons today.
Culture is regasded as once of the
core resaurces of soft power, and as
such, culrural activires can definicely



SAARC Cultural Centre
has been promoting
lots of cultural activities
— from visual activities
like cultural programs
like artist camps, film
festivals, literal festival,
and traditional dances
to handicrafts expo
besides research works
on traditional knowledge
and cultural expression
to tourism, world heritage
sites. Your Excellency,
as a former SG of the
SAARC Secretariat,

do you think all these
activities are good for
diffusing the negativity
that is nagging among
some member states to

foster good relations?
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play a mayjor role in erms of bringing

the SAARC Member States closer.

Countnies in South Asia share a

tich and diverse cultural heritage.

A concerred ¢ffart towards
promoung cultural cooperation
under the umbrella of SAARC
through aciivitjcs like promornng and
preserving cultures and wadidons,
developing networks and linkages,
and facilitaung exhibinons would
chvecrly appeal to senuments of the

people 1 the segron,

Once the favorble sendments of
people and their leaders have been
adequatchy wosked up, improved
relanions among the Meinber States

should come naturally,

- B Surely, the activides conducted by the
: SAARC Culwural Centee (SCC) could
help dilfuse the suspicions some
Member States may have with regasd
to fostenng good relations, Jt would
be 0o carly or rather difheul( o
puaint out the impacr rhat has been/
would be created, my concrewe terms
though. Culrure is a solt power, and
soft powet rends 1o wotk indirectly
by shaping policy environment
and could somcetimes take decades
to produce the desired outcomes.
Therefore, the SCC must wotk
even harder and smarter ro fulfll irs
mandate of promoung reglonal anity

throwgh cultural coopetation.

Your Excellency, what is vour
advice to us at the SAARC
Cultural Center and your
friends in Sri Lanka?

As onc of the Regional Centers
under SAARC, the SCC has the very
imporant mandate of promoting
unity and understanding in the cegion
by spearheading the SAARC Cultural
cooperation. Whether SAARC ss
able to effectively draw on its tich
and dherse cullural hetitage w bring
about harmony and prospetity o

the region will hinge, in latge part,
on the efforc ol the Center and
professionals manning it.

It 1s Uf the essence
of imaginalive
culture that it
franscen {s ¢ / e
Limits both r._;]" the

naturally /').’;1.\‘.\';'(.1/1-'

and of  the morally

et 'I/.-’!"ri f/}.r,f".

Northrop Frye
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JeevanKala, which literally translates ‘art for life’ is a non profit
sharing company in Nepal that has been working in partnershi
with the NGO Himalayan HealthCare for the past twelve
Designed and produced with a consciousne
traditions and resale potential in the gl
handi
conditions in rur;
and a socially conscious organization, the primary beneficiat
each sale are the ardsans, w provided with fai
assistance in | ung independent selfreliant

with Himalayan HealthCa
are directly reinvested in artis: communities E
in the form of health care, education and

other income generating schemes,

1 that will improve the
quality of life for its people.

HIMALAYAN
HEALTHCARE ciucin andncom.

1eration programs that enable

altheare, community

people to be self-supporting in

the long-term,




OUR

Most of JeevanKala’s crafts are
made with recycled materials that are
collected from the streets of Nepal.
Plastic packages, rice sacks and tire
tubes that are difficult to dispose of
in an environmentally friendly way,
are collected and used to create our

beautiful crafts.

Visit our shops in Jawalakhel and Thamel

www: himalayan-healthcarc.org
nfoi@himalavanhealtheare.org

Phone: 977-1-5555-091 MEMBER
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Culture
Matters

As one mavels on the journcy of
life. as we meer people, feaen about
people, and iy o betier understand
the meaning of life, lictle do we realize
the 1mportance cutrare plays in our
dny to day life. Culrure is dhe swuff
of lfe. its the world around ns and
what we do wirhin iz 1% wha we cad,
whete we po, how we bve 105 bow
we communicate, it ives meaning o
the things we buy and the chotces we
make.

At the 2014
Summit heldn Lidimburgh lase Auguos,

Incernational  Culmre
where Culture Miniseers, policvmakers,

artists  and  commenrarors  alike,
contributed towards a wide ranging
conversaron actoss three mnterdinked

topics, which looked into
*  The principles by which cultore i«
valued and measused

= The
conventions for the promoton

momber of  internatonal

and  protection  of - caltural

diversity
¢« To constder the role of ciles as

incubators of cultora innovauon.

Irina Bokova, Dircelor- Genetal of
UNESCO, argues rhat cultuge 18 the
driver and enabler of 1oclusive growth
and a channel 10 forge new forins of
global solidarity and crtizenships and
that it should be the heatr of all public
policics, underpinned by human righis

and fundamenral freedoms,

Arts and  cultuce  can transtorm
people lives in subtle or drunaric

wavs that politicans ofren srruggle

to achieve. Irv ourrcach is vast, fr
communicares with people at a level
where words fail w0 teach our Today,
in the globalized wordd we are hving,
embracing cultuee becomes more and
more important. Cultural Tesnvals,
Carnivals, filio fesgvals, Artasts Camps,
become a way of communicatng anc,
bunging people togeiher. At many of
these fesavals, wich all 1t explosior
of colour, joy, muue, dance , art and
film, 1t 15 clear chatr not only builds up
society during its public performance,
but throughour rhe whole wocking
process when several generations and
vatious strara diaJogue and agree which
musie, dance, costume, theme, song.
lyries  they are going to use during,
their performance. By ralking, eanng,
dancing paintig, singing,  wgether.
they learn of values and hierarchies

existing in theye communmty.

Arts and culrure also help foster the
internanonal connecrions that arc vital
for any modern nanon. Throughout
hisrory, relacionships between
counrries have often been nnproved
by means of cukwral exchange or
celebranon. To puar it simply. the
arts can reach places that traditional
diplomacy  cannot. The  emotioaal
inks created by coliure can be as
powerful as, and more enduriong than,
anv short-term political or cconomic
alliance. 'The SAARC Culiural Cenuee
has used Culture as a powerful
rool to bring togethee the nations
of the region, ghowing  sobdarnty
despite polinical undercurrents  that

may preval beeween  nations. The
SAARC Artist Camp, Film Iestivals,
Handiceaft  Lixhibidons,  Culiural
[Festivals, arc tesgmony ta this very
fact.

Recent research by the British Council
has «hown thar the atiracnveness of
a country s strongly influenced by
calrural factors, including its cultural
and historse attractions and its arts.

Culrare alsa connnues 1o play an
important role 1 rhe lives of voung
adules, where Global cultural 1cons
such as Lady Gaga, David Beckham,
Shakira, Banksy, Penclope Cruz, Lang
Jang, Youssou N'Dous, Rhinnna ancl
Amtabh Bachchan have frequently
had a Tugher profile and arguably a
greater influence, partedlarly  over
young people, than any polizical figure.

Culture makes the difference between
exisung and living [t shapes our
senge ol ourselves and of the places
where we spend our lives. To gives a
community — whether a family, a
village, a ciy or a naton — s sensc
of cohesion and wWentty, of pnde and
dignity: a collecove  understanding
and shared expertence whach is the
foundanon of  atizenship, This s
why culture mutters, no matter how
haed one tries o deny it culture wall
conuaue to play an mportane role
in socicty today. Cuolrural Diversity in
weell will pave the way for economic
growth, it only one understands s
potential.

(Vo be contaned — Next fsswe - Wy
Cultnie Motters- The 1ole of Cites and
Cultnral Caprials)



Cultures Meet together at







